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S E Barnet:

Let's start with your vid-
eo 'Meeting the Pied Piper
in Brasov'. You made that
piece during a journey
through Romania when you
stopped in the city of Bra
sov and had an encounter
with a group of dancing
Hungarian Székey children.
I know with that piece and
a lot of the imagery in
your other wor< - there's
a lot of chance. There's a
lot of engagement with the
accidental, and ['m curi-
ous to «<now how you plan
for the accidental fn your
wor?

Anne-Marie Creamer:

That phrase is almost a
contradiction in terms.

I remember a few years ago
1 did a symposium in Ghent.
Among the audience sat the
theorist Thierry de Duve,
and later he said to me
‘there is a certain skill
in coming across all this
chance’,

1'm aware Lhat when [ give
talks on my work | recount
details of chance within
the production of the work:
in ‘The Prompter of Krum-
lov" it's finding the old
mans coat, with the “El1-
lipses' projeclL iL, iL's
finding the wedding rings
in the cup of coffee, or my
encounter with the dancing
children in Transylvania.

It's to do with receptivity
and being able to recognize
in the moment that there

is resonance to some en-
counters. You must remem-
ber that [ started off as a
painter but [ think I al-
ways wanted to be a sort of
storyteller. When I began
to create time based work,
the connection between my
Tife and my work became

increasingly blurred, and
that allowed me to create a
much more fluid form for my
wWOor«.

S E.:B:

That leads us directly to
a8 question about the re-
lationship between your
artwor«< and your life, I'm
going Lo go at this side-
ways: | think that might
more interesting. A lot of
this work, in terms of art
and 1ife, has Lo do with
‘not being at home® be
ing in another place. Being
somewhere else than your
home - how does that figure
into your worx?

A-M C:

It is something I've no
ticed has happened rather
than something I prescribed
in advance. Arguably the
nucleus of it was when |
was invited by the Unicn of
Soviet Art Critics to do a
tour through the USSR. It
was in 1991 and | found
myself travelling through
the Soviet Union as it was
collapsing. During that
epic journey, people would
tell me stories about their
lives, partly because I was
a willing listener but also
because was a stranger,

There was scmething about
being a foreigner that I
really enjoyed it gave me
mixed feelings of empathy

and distance.
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That leads me to t

tion of language

you see as the rel ip
between image and

A-M C:

Text, literally as in the
writing of a letter is very
s ificant. If | give an
example; in the piece “Fly-

ing through Amber: the last
wish of Vladimir Slapeta’

I worked with the painter
Andrew Grass Unbeaknown
to Andrew 1 began by writ-

ing him a Jetter in the
voice of an elderly man who
pleads him to make a paint-
ing of a room he remembers
in his parent’s house, now
Tong gone., It's a very sad
letter! From this | made an

animation and an installa-
tion

In the work ‘Mikes Kele-
men Returns to Transylva-
nia' the writing of a let-
ter effectively narrates
the film. Mikes Kelemen
was an historical figure,
the Chamberlain to the
Tast Prince of Iransylva-
nia in the sighteenth cen
tury. He was born in one
of the small villages near
to where 1 was staying in
Iransylvania. He ended up
fleeing to a small place
Jjust outside Constantinople
where he lived in exile for
the rest of his life.

After his death,
found two hundred
Tetters, which he had writ-
ten to an Aunt in Transyl-
vania. In these letters he
talks about his 1ife, he
jokes with her, and answers
her questions. During at-
tempts to return these let-
ters to the family, it was
revealed that this Aunt was
compl fictitious.

In the film you see a man’s
hand Kelemen’s- writing
fn Hungarian to his Aunt,
telling her that by God's
grace he has finally made
it back to Transylvania and
that he is looking for her.

there were
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I like the idea of an im
possible return,
Sy Es B
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IMAGES

Mikes Kelemen Returns to Transy
Video still

ting the Pied Piper in Brasov (x 2)
Video still

ingle channel projected colour video

ital PAL DVD, 48 mHZ
1in duration, 2006

ilmed in Transylvania
Supported by the Hargi

ta Cultural Center, Romania

Amnesia, 38, from drawing serie
ink or watercolour on paper
12 x 10 inches.

The Prompter of Krumlov

Video still

SINGLE CHANNEL PROJECTED COLOUR DIGITAL PAL DVD, 48 mHZ stereo sound.
11 mins 44 seconds duration.

2009

Starring Michal PechouceX

~N

Fabulous Fox 15, from series. (Detail) X
Digital C prints. 20f
33 x 24 inches @‘1

2008

Amnesia (Detail)

stills sheet,

Single channel projected colour animation
Digital PAL DVD, 48 mHZ reo sound.

B min duration. 2001
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have often centred
letters Transylva-

British artist ANME-MARIE CREAMER'S videos, drawings and paintings
on the existence of artefac chance encounters, such as the 20
nian exile Mikes Kelemen wrote to his fictitious aunt in the 18th century, her encoun-
ter with a group of dancing Székey children in Romania, finding wedding rings in a cup
ee on 3 train at Paddington station or an old in anaban ed apartment in
Bohemia, and procuring the small painting that the fictitious Vladimir Slapeta commis-
sioned from painter Andrew Grassie. Her art practice is centred on taking an explor-
atory and exper ntal approach to narrative and storytelling, where such encounters
are combined into reflexive and eptively simple t Keenly interested in the
possibilities of a transcriptive arts practice, her films and drawings often feature
ries nested within er larger stories, forming a mise-en-abyme structure connect
ed acre v ums and nats, wilhin which her drawings can appear in her films or
installations in surprising ways, sometimes featuring as ananimated sequence, a still,
4 spatial device, a found L, or an un-realised film,
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LINK: www.amcreamer.net




